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Abstract

Themes and concepts of interest dedicate a main part of Iranian paintings. Most of
these works have images from the kind of governance and intellectual environment
of its periods according to the various methods from realistic to symbolic, and more
importantly, they don't benefit from the same narration and ways of thinking. However,
the Tahmasbi Falname was painted during Shia power period which is considerable
from contents and narration. The approach of author artists in Shia content in this
work, led to creation of specific effects in symbolic processing and visual arrangements
especially in narration which makes it different from other Iranian designs.ldentify
shiathems and the narrative illustrated in Falnamh paintings and visual arrangements
have emerged in this connection are the main goals of this paper. The research method
is Descriptive — analytical

The results is indicated that in the version of Tahmasbi Falname, Shia Islam and
religious themes and events, according to Shiite belief and tradition have manifested
and for this purpose, special visual arrangements and ones brought in some paintings.
Also, from study of Falnameh images, we can say the principal components to identify
measure and analyze images Shiite version is a manifestation of the narrative and the
fact that the Shiites believed.
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